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Multiple Choice

1.  __________, originally trained as a goldsmith, designed the dome for Florence Cathedral 
(figure 19-2).
A.  Masaccio
B.  Uccello
C.  Donatello
D.  Brunelleschi
Page reference:  623

2.  The sculptor,_________ , produced the Four Crowned Martyrs for a niche at Orsanmichele.
A.  Nanni di Banco
B.  Donatello
C.  Masaccio
D.  Giotto
Page reference:  628

3.  In the Recognition and Proving of the True Cross (figure 19-27) __________’s close study of linear perspective is readily apparent in his rendering of a three-dimensional space and foreshortened figures.
A.  Federico da Montefeltro
B.  Pietro Vannucci
C.  Piero della Francesca
D.  Filippo Brunelleschi
Page reference:  642

4.  Their mastery of the oil technique and life-like portrayal of the natural world earned the two brothers, __________ and __________ the distinction as Venice’s two most significant artists of the latter 15th -century.
A.  Giuseppe Carbonie ; Bartolommeo Carbonie
B.  Enrico Scrovegni; Alberto Scrovegni
C.  Gentile Bellini; Giovanni Bellini
D.  Giovanni Arnolfini; Gentile Arnolfini
Page reference:  654

5.  At the Monastery of San Marco, __________ and his assistants frescoed paintings in the cells of the monks and their community rooms.
A.  Fra Anselmo
B.  Abbott Francis 
C.  Fra Angelico
D.  Brother Lawrence
Page reference:  638

6.  Images of the __________ were often painted in the dining halls (refectories) of religious communities.
A.  Annunciation
B.  Nativity
C.  Last Supper
D.  Prodigal Son
Page reference:  638

7.  __________’s design for the façade of Sant’Andrea (figure 19-30) integrates two ancient architectural forms - a temple front and a triumphal arch.
A.  Alberti
B.  Verrocchio
C.  Castagno
D.  Nanni di Banco
Page reference:  647

8.  Sophisticated patrons, like the Medici, appreciated allusions to ancient Greek and Roman literature and commissioned __________ to paint mythological subjects, like the Birth of Venus (figure 19-38).
A.  Nanni di Banco
B.  Alberti
C.  Botticelli
D.  Fra Angelico
Page references:  650-651

9.  _________’s monument of Colleoni (figure 19-16) demonstrates his familiarity with the equestrian portraiture of ancient Rome and of Donatello.
A.  Masaccio
B.  Pollaiuolo
C.  Duccio
D.  Verrocchio
Page reference:  633

10.  __________ won the competition to design the new doors for the Baptistery in Florence (figure 
19-11).
A.  Donatello
B.  Ghiberti
C.  Masaccio
D.  Nanni di Banco
Page reference:  629



11.  Scholars do not know the circumstances surrounding the creation of __________’s bronze David (figure 19-13).
A.  Donatello
B.  Ghiberti
C.  Masaccio
D.  Nanni di Banco
Page reference:  632

12.  In 15th-century Italy, __________ were the men whom a city-state could hire, for a sum of money, to organize and lead an army in its defense.
A.  condottiere
B.  giornata
C.  sinopia
D.  secco
Page reference:  632
13.  The invention of __________ enabled artists to convincingly represent the visible world on a flat, two-dimensional surface.
A.  fresco secco
B.  giornata
C.  linear perspective
D.  intuitive perspective
Page reference:  622

14.  Italian works of art that were highly reminiscent of ancient art and architecture from Greece and Rome were termed __________.
A.  giornata.
B.  sinopia.
C.  albarello.
D.  all’antica.
Page reference:  634

15.  __________ created sculpture out of terra cotta for Florence’s Foundling Hospital.
A.  Brunelleschi
B.  Ghiberti
C.  Andrea della Robbia
D.  Alberti
Page reference:  626

16.  __________ considered ancient Roman equestrian portraits in his design for Gattamelata (figure 19-4).
A.  Verrocchio
B.  Donatello
C.  Ghiberti
D.  Alberti
Page reference:  632

17.  __________ created some smaller, bronze pieces, designed for interior spaces, for the Medici family.
A.  Masaccio
B.  Brunelleschi
C.  Alberti
D.  Pollaiuolo
Page reference:  633

18.  In the early part of the 15th -century, the Italian painter __________ provided new direction for Florentine painting.
A.  Giotto
B.  Masaccio
C.  Duccio
D.  Pollaiuolo
Page reference:  635

19.  During his long and productive career, Donatello carefully considered the inner life of each figure he executed, as in his __________.
A.  Virgin Mary.
B.  Saint Lucy.
C.  Mary Magdalen.
D.  Angel Gabriel.
Page reference:  633

20.  __________ carefully calculated the perspective of his Last Supper (figure 19-24) interior to draw the viewer into the scene.
A.  Verrocchio
B.  Andrea della Robbia
C.  Alberti
D.  Castagno
Page reference:  640

21.  __________’s keen understanding of linear perspective can be appreciated in his frescoes in the Camera Picta (figure 19-33).
A.  Alberti
B.  Brunelleschi
C.  Verrocchio
D.  Mantegna
Page reference:  647


Fill-in-the Blank

22.  __________ by Masaccio demonstrates his study of perspective, ancient sculpture, and the accomplishments of fellow artists, including Giotto.

Answer:  __________________________________________________________
Page reference:  635

23.  The Brancacci Chapel (figure 19-20) was dedicated to __________ and displays events from his life.

Answer:  __________________________________________________________
Page reference:  636

24.  In addition to Florence, __________ was another cultural center that provided artists with opportunities to exercise their creativity.

Answer:  __________________________________________________________
Page reference:  640

25.  The spread of Renaissance architectural style beyond Florence was due in significant part to the architect and theoretician, __________. 

Answer:  __________________________________________________________
Page reference:  644

26.  Pollaiuolo’s __________ demonstrates his close observation of human anatomy and movement.

Answer:  __________________________________________________________
Page reference:  634

27.  In 15th-century Italy, wealthy families, such as the __________ in Florence, were powerful and influential patrons of the arts.

Answer:  __________________________________________________________
Page reference:  620

28.  With the bronze David (figure 19-13), __________ reintroduced the life-size nude, once so evident 
in the ancient world.

Answer:  __________________________________________________________
Page reference:  631

29.  The architect, Brunelleschi, carved the architectural detailing of his interior spaces in __________.

Answer:  __________________________________________________________
Page reference:  624

30.  Typical of Renaissance ceramics in shape and decoration is the __________. 

Answer:  __________________________________________________________
Page reference:  634

31.  The radical use of perspective on the domed ceiling in the Camera Picta (figure 19-33) is termed __________.

Answer:  __________________________________________________________
Page reference:  647

32.  A city of waterways, __________, emerged as a major Renaissance art center in the latter part of the 15th -century.

Answer:  __________________________________________________________
Page reference:  653

33.  __________ by Pollaiuolo reflects the taste among the wealthy for collectibles that were reminiscent of ancient Greece and Rome.

Answer:  __________________________________________________________
Page reference:  633

34.  Contemporaries, as well as later artists, studied Masaccio’s __________ for his rendering of the human figure in a consistent spatial setting.

Answer:  __________________________________________________________
Page references:  637, 638

35.  The Florentine painter __________ was also a Dominican monk.

Answer:  __________________________________________________________
Page reference:  638

36.  Wealthy patrons of the arts, like Federico da Montefeltro, often had a __________ in their residence, a room for private conversation and the collection of fine books and art objects.

Answer:  __________________________________________________________
Page reference:  641

37.  The court at __________ was also a cultural center where humanist ideas flourished in art as well as literature.
Answer:  __________________________________________________________
Page reference:  644

38.  The most prolific painting workshop of the later 15th -century was the workshop of __________.

Answer:  __________________________________________________________
Page reference:  648

39.  __________ stone blocks, that is, stone blocks whose surfaces are intentionally left rough, characterize the exterior of the Florentine town house.

Answer:  __________________________________________________________
Page reference:  627



